noguchi

This concrete pavilion occupies the site of a former automobile

service station that Isamu Noguchi bought as part of his plan to turn

the industrial building that adjoins it into this Museum. This space

and the galleries directly above it (Areas 9/10), are the only ones in

the Museum designed and built specifically around Noguchi’s works,

rather than adaptively reused.

Chronologically, the basalts are Noguchi’s last large body of work.
Visible on their surfaces are at least four different “hands.” The
orange oxidation is nature at work. The almond shaped holes were

drilled by masons who split the stone using bamboo wedges and

Woman
water pressure. The pitted surface was produced by Noguchi 1983-85
working with a point chisel; the polished areas by Noguchi and his Basalt
assistants working with softer grinding stones and electric grinders. #1118
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“The garden area is a continuation of Area 1, as is the rest of the

ground floor. The difference comes from the surroundings, the

open sky, the plants, and the suitability of scale.

It is apparent that stone lives outdoors, especially the hard stones,

real stones, such as granite and basalt ... There is a time passage

to stone not unlike our own.”

Isamu Noguchi, 7he /samu Noguchi Garden Museum (New York: Harry N.

Abrams, Inc., 1987).
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Basalt
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1978

Granite
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noguchi AREA 3

“A museum is, | suppose, a repository against time. Fragile objects need
protection, but even without this need there is a semblance of eternity, a sense
of permanence that is implied by a museum, and a removal from time’s passage.
Is it the enclosure, roofed or unroofed, that creates this impression?”

Isamu Noguchi, The Isamu Noguchi Garden Museum (New York: Harry N. Abrams, Inc.,

1987).
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“In 1958 | was told of the advantages of working at Henraux, a quarrying

company in Querceta, Italy. Four years later | was in Rome, where some of my

wood sculptures were being cast in bronze. It must have been a year later, in

1963, that | began the practice of carving marble in Querceta during the summer.

“At that time, | had become intrigued by post-tensioning as a way of making

large sculptures out of smaller elements held in tension by a rod or wire.

Working in this manner, it seemed only natural to use different materials and

color. | was not trying to simulate the layers of colored marble in Tuscan

churches, nor did | think of color as a decorative conceit. A way of working runs

its course of interest. My research into the structuring of stone remained,

but not my concern with color variations.”

Isamu Noguchi, 7he /samu Noguchi Garden Museum
(New York: Harry N. Abrams, Inc., 1987).
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Porticoi marble,
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Aurora marble
#6951
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Black Belgian
marble, Bianco
P. marble,
stainless steel
#6871
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1970-71
Austrian black
Porticoi marble,
Portuguese rose
Aurora marble
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Downward Pulling
#2

c. 1972

Spanish Alicante
marble, Marquina
marble
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The Bow
1973

Yellow Sienna
marble, black
Petit granite
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AREA 7

Bird Song

1952 (cast 1985)
Bronze

#440

Green Essence
1966
Serpentinite,
aluminum

#594



noguchi AREA 8

The installation in Area 8, a space that was once a garage where Noguchi
parked his beige Volkswagen Rabbit, is an extension of the collection exhibition
Noguchi: Useless Architecture (May 19, 2021-May 8, 2022). The centerpiece
of the installation is End Pieces (1974), a closed house of cards made from

four waste slabs of the granite from which Noguchi made many sculptures.

It has been temporarily relocated from Area 2 (Garden).
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Secret
1982-83
Hot-dipped
galvanized steel
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End Pieces
1974

Swedish granite
#737
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Night Bird Vertical Man Up and Down Core Whet Stone Infant
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Little Id The Letter Torso Pink Jizo Floor Frame
1970 One 1982 1960 (Remembering India)
Black Belgian 1969 Granite, hot-dipped Portuguese 1970
marble, Bianco Basalt galvanized steel marble, brass, Yellow Sienna marble,
P. marble, #659 #1001 limestone black Petit Granite
stainless steel #0603 #680
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AREA 14

“Here where opposites finally come together, | see a surprising purity.

Stone is the depth, metal the mirror. They do not conflict.”

Isamu Noguchi, 7he /samu Noguchi Garden Museum
(New York: Harry N. Abrams, Inc., 1987).

Entasis of a
Pentagonal Helix
1984

Basalt

#1109

Rain Mountain
1982-83
Hot-dipped
galvanized steel
#1031
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1980-81
Hot-dipped
galvanized steel
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Water Table

1968

Granite, natural
granite stone, water
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Feminine
1970

Miharu granite
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