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Initial Study
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Invention

“Why should the artistic Imagination be so contalned, or be unequal to the broadening
scope of our world awareness? | thought of function as a determinator of farm, and inven-
tion of function as a possible opening to an art beyond the accepled caregories. Not art?
Invention is equally creation tome”

Project for the Memorial To the Dead. Hireshima

In collaboration with architect Tange Kenzo, Noguchi designed the memarial to symbolise the hor-
rors displayed during the war. Hence. the project was partly underground and partly above ground. to
suggest a ‘place of solace to the bereaved” and a “womb of generations still unborn”. He imagined the
space to represent the contrast of life and death, created with a mass of black granite, The underground
space held the repository of names. while the above ground would serve as a symbol. This is truly an
inventive project that displays program defining form. whilst maintaining free sculptural qualities,

Architecture

T am excited by the idea that sculpture creates space, that shapes intended for this pur-
pose, properly scaled in space, actually create a greater space. There is a difference be-
tween actual cuble feet of space and the additional space that the i ination supplies.
Orne is measure, the other an awareness of the vold- of our existence in this passing world”

Marble Garden, Beinecke Rare Book Library, Yale University

The design for the Marble Garden began from an inspiration from the sand mounds in Japanese
temples. but came to be a “dramatic landscape. one that is purely imaginary.” This directly relates
to his conceptual idea of an “additional space that the imagination supplies’. a space that is in-
finite and fictive. In the garden, there are three shapes that signify energy. a pyramid. coiled mag-
net, and a cube. The pyramid represents matter. the circular coil represents solar life energy. and
the cube represents a man-made energy. The points of these shapes portray the concept of infinity.

Initial Study

Gardens

“Scale and meaning enter when soime I object or ine is i This is why
seulptures, or rather sculphural objects, create space, Their function is illusionist.”

Sculpture Gardens for the National Museumn, Jerusalem, Israel (Billy Rose)

Moguchi planned the sculptural gardens in Israel to have curved walls thal vary in level to “cre-
ate an undulating and walkable landscape, born oul of the adversily of the terrain.” He wanted the
space 1o be open and the walls to "nol limil possession like the hills of Judea™. Hence. the enclo-
sure would be partial and relative. In terms of scale. the sculptures are meant to be seen from vary-
ing distances with the help of the open walls. making the contextual space relalive. In a way, the
sculptural and architectural space is defined by the viewer as stated in his conceptual wrilings.

Playgrounds

*1Mike to think of pl 5 as.a primer of shap { functions; simple, mysterious,
and evocative: thus educational™

Playground for Riverside Drive Park. New York

Neoguchi realised the potential for a sculptural landscape for kids. He imagined a space avail-
able to children, as well as adulls and the elderly. To do this. he created a building “shaped like
a cup’” to be a * sun trap for winter months, a fountain for the summer”, Like previous iterations,
he creates space beneath the ramp. allowing the roof to serve a double function. By compari-
son, the play space articulated with simple shapes. For instance, the play mountain is a "mound
of large triangular steps” and the sand and pebble area is a “large oval with maze-like divisions.”
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Contract and Release

Brendan Fernandes + Noguchi

The performance started abruptly. blending into the museum
experience. The movements seemed o be elegant, yet slow and
forced as if the dancers were underwater. More dancers appeared.
One dancer spread his legs oul, almost touching the other dancer,
yet somehow they were in their own separale lines of motions. | was
most caplivated by the way they used every verb possible to maneuver
upon the rocking structure. One dancer dragged the chair, another
leaned on it to make ballerina pose (penche?), and others interacted
on the floor. Similarly, the various motions were performed on the
notched sculplures. worn around the neck and stacked as a pillow
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Isamu Noguchi: A Sculptors Museum

Sculptor’s Museum Analysis Sculptor’s Museum Analysis
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Sculptor’s Museum Analysis
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Models for Spaces

Sogetsu Plaza / Model for Heaven (Tengoku)

KenzoTange + Noguchi

The model conveys a stone garden built in 1978, aptly titled the Sogetsu
Plaza of “flowers, stones and water”. Evidently. the model is rough.
with exposed glue stains, roughly cut shapes, and cracked wood,
However, the stairs and the sleps provide scale, whilst somehow
reproducing an aura of ambiguity, Since the materiality is consistent.
it is almost difficull to tell whal is architecture and whal is sculpture.
The model displays the gqualities of a clear architectural model,
with circulation and site boundaries. whilst merging the sculptures
into the architectural scale Trees. benches, stairs provide scale,
while larger rock and rounded unfinished forms creale ambiguity.

c1977-1978

Body-S Devi
o B0dY-Space Devices

Sculptor’s Museum Analysis

Interlocking Sculpture

Noguchi+ Martha Graham

The notched sculptures. created by Moguchi between 1945 and
1948 consist of shapes thal are slotted into one another to create
fantastical transfigurative archetypes and magical distillations™.
The sculptures vary slightly in size, most pieces standing al human
scale (around 4 feet tall, 1.5 feet wide), Il provides a comfortable and
intuitive scale for the human body, almost as an extension of a limb.
The largest shape relates to the human leg or wingspan, while the
smaller shapes relate to hands and arms. When built, the sculpture
is complicated, unlike Noguchi's works beyond this time. The shapes
seem regulated, but organic, relatable bul somehow foreign,

c.1945-1948
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Contoured Playground

Model for Countoured Playground

Moguchi / Plaster, Steel

The contoured playground model behaves differently from every
other sculpture or model in the museum;, as it is placed at eye level, lo

. natural gestures of Noguehi up close.The minimal pla
sculptures provide scale whilst being removable. On the other hand,
the Play Tree is at 1] scale, creating @ more human interaction with
the model The drawing of the contour line at 1'1 scale complem
the tree nicely. as if the tree is fabricated of the actual landscape.

c.1941
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Model Analysis
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Model for Sacred Rocks of Kukaniloko,

Sacred Rocks of Kukaniloko
Model

Isamu Mogudhi, 1976/

M7A f Hawaii / Bullt
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"Tohoncrwhatw as hiorieally
honoed P natdWaalians, T
prposedan earthmoundencl-
s Logoect the birthsto
of ayalyfrom the encroaching
pinsapples .

The project was buill by Moguchi as a
means 1o honor the native Hawaians,
the mound being a proteciive ele-
ment. |t 1sa simple shape and model
bt the spaces created in plan as weall
a5 insection povide the depih for the
project.

Inrelation to the guote, Naguch)
explainsthe protection of the “earth
meund o protect the birthsiones”
The architecture speaks in relation to
Its funciion directly.

“To honor what was historically honored by native Hawaiians, | proposed an earth
mound enclosure to protect the birthstones of royalty from the encroaching pine-
apples.” - Isamu Noguchi

MODEL ANALYSIS
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Sacred Rocks of Kukaniloke
fioxdel
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uchi, 1976/
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its function directly.



Kouros

Saulplure

Isamu Moguchl, 1945/

A f Mew York / Bullt
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Everything Id> hasan element
of engineering in itu— partie
Brlysince Idslte ghihgparts

together or taking advantage d
gomething that 18 nemtnher

“Everything | do has an element of engineeringinit,” Noguchi said, “-- particularly
the material . e, ar hbhemsdhe- . . . . . . .
3o e ey sl since | dislike gluing parts together or taking advantage of something that is not
inherent in the material there is no adhesive of any kind -- only the stones holding
Tithsprcia ot oy themselves together.” - Isamu Noguchi

seem ke acreatura initself This
work can be compared to the Surre-
alist movermant, with artisis like Miro,
Picasso, and Tanguy,

The project relates fo the quate as the
notches and siructure are created by
the form itself, |t relates to the idea
ofengineering, oreatng aform that
contains the funchon iself

Kouros

SCULPTURE ANALYSIS

Sculpture Analysis
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Kouros

Seulpture

Isamu Moguchi, 1945/

IN/A  Plewe York / Built
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THEME: SELE te HUMAN, HIBR
CHY OF ELEMENTS IN CONSTRUC-
TION

NS o~ The drawing shows the relationship
. : between the human to the shapes

scale ta human Ihal make up Kouros, aswell as lo the
shapes tself. Addinienally, the axon
portrays the contruction method, as
well as itamany different varying
perspectives.

rorDL

scale of shapes

Kouros

Kouros

Sculplure

Isamiu Moguchi, 1945/

A Mewe York / Built
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Everything Ido hasan elsment

of engineering in itu— partic
TErlysines TdElke guhgparts
together or taking advantage c
2omething that is nemtinher
the material .= ar hbeadhe-
siws of yarkind — only the ston
holding themssdvogethby

This|s a project by Noguchi creating
abiernerphic species. that almest
seem likea creature nisell This
work can be cormpared to the Surre-
alist movement, with artisis ke Miro,
Picasso, and Tanguy.

The project relates lo the quote as the
notehes and siruciure are crealed by
the form itself. |t relates to the igea
ofengineering. crealmg aform that
contains the function itself



SERAPHIC DIALOGUE

Set Dasign

Tsamu Noguchi, 1955/

Martha Graham / Mew York / Bullt
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*1 deplcted eheflffan «f Ar
as a cathedral if8aterd con-
sciosness enkly<rdo this, I
constructed a bLrasmpasdi

of brass tubing whiedliea “| depicted the life of Joan of Arc as a cathedral that fills her conscience entirely. To
chuxh steeple . g . » .
’ do this, | constructed a transparent edifice of brass tubing.” - Isamu Noguchi

This was amodern dance perfor-
mance presanted by the Martha Gra-
‘ham group The set design by Moguchi
accompanied by musicby Datlo Joio,
poriraysa “dance portrait of Joan of
Arc”.

Similarty, the set design by Moguch|
Iragines an architecture that acis as
an “transparent edifice” that protects
and guides the triumph of 5t Jean.

SETDESIGN ANALYSIS

Set Design Analysis

Intimacy and Inhabitation




Even inanimate objects move a his touch- as do the rocks, at the pluck of his lyre.

grid structure

minor shapes

{

scale to shape/human

Seraphic Dialogue

SERAPHIC DIALOGUE

Sel Design

Isamu Moguchi, 1955/

Martha Graham / Neve York / Built
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THEME: ARCHITECTURE vs. HUMAN
SCALE

The analysis displays the different
architectural viewpointsthatare
apparent in Noguchis werk For in-
stance. the grid aswell asthe struc-
ture crealae a sense of scale batween
the hurman body and the object,

Seraphic Dialogue

SERAPHIC DIALOGUE

Sel Desian

Isamu Moguehd, 1955/

Martha Graham / New York / Built
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“1 depicted ehefldfan of Ar
as a cathedral ItMlater con-
zoingnase enkly «Tdo this, I
comstructed a trasspasdis
of brags tubing whsatliea
church steeple

This was a modarn dance perfor-
mance presented by the MarthaGra-
ham group The set desgn by Moguchi.
accormpanied by rmusic by Dello Joio,
porirays a dance porirai of Joan of
Are”
Sirnilarly. the set design by Noguchi

gines an archite hal acts as
an transparent edifice” thal (rotects
and guides the triumph of 51, Joan,




Riverside Playground
Mayscape

Isamu Mogudhi, 1961/

A f Mew York / Built
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The wrposectthe Memorial
Phyground & oestablishan area
e fam arrelxatbn and ply
rther than zm dr ap spedid

sport... “The purpose of the Memorial Playground is to establish an area of familar relax-
ation and play rather than an area for any specific sport” - Isamu Noguchi

The Riverside playround was built

In collaboration with architect Lou-
Is Khan 1o create a playground that
works with all different ages. The
forms created by the architectura are
multipurpose, with spaces creates
between and under other spaces.

Inrelation to the quote, the play-
groundserves its function in being
flexible and adaptive

"‘3 Q0o

scale to shape,/numan

Riverside Playground

PLAYSCAPE ANALYSIS

Playscape Analysis
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Riverside Playground Riverside Playground

Mayscape Mayscape

Isamu Mogud, 1961/ Isamu Moguehil, 1961/

N/A f Mew Yok / Built MAA f Mew York / Built
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The drawing displays the var ious. The Riverside playround was built

raton with architect Lou
-reate aplayground that
with all different ages. The
forms ereated by the architeciure arg
Ipurpose, with
between and under other spaces

reales

Inralation o the quote, the play-
groundservesits function in being
Maxibile adaplive
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#calo ta shape/numan
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Sunken Garden

II"[-I-'h i

“Lever House was the city’s first glass and steel office tower, boldly expressing a
modern style that would definean era.”
-Bundshaft, SOM architects

Site Analysis

Intimacy and Inhabitation





