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FiIG. 1.0 - 1.3

Static Motion

FiG. 2.0

SKETCHES FOUND IN THE ISAMU NOGU-
CHI ARCHIVE

FiG. 2.1

“DRAWING IN ARCHITECTURE IS NOT DONE
AFTER NATURE, BUT PRIOR TO CONSTRUG-
TION; IT IS NOT SO MUCH PRODUCED BY
REFLECTION ON THE REALITY OUTSIDE
THE DRAWING, AS PRODUCTIVE OF A RE-
ALITY THAT WILL END UP OUTSIDE THE
DRAWING”PG11 1

UNORTHODOX WAYS TO THINK THE
cCITY

TERESA STOPPANI

ARCHITECTURE AND DRAWING HAVE A
UNIQUE RELATIONSHIP WHERE ONE COMES
BEFORE THE OTHER. IN NOGUCHI’S CASE
HE MADE MODELS BEFORE DRAWINGS.
THIS MAY HAVE BEEN A UNIQUE POINT
WHERE DUE TO COLLABORATING WITH AN
ARCHITECT THEY MAY HAVE COME UP WITH
A SKETCH FIRST OR A ROUGH IDEA OF
HOW CONCEPTS WERE COMING TOGETHER.

NOGUCHI FROM EARLY ON WAS HIGHLY IN-
VOLVED IN WORKING WITH THEATER SETS
AND THEIR CONNECTION TO SCULPTURE.
HE wWORKED ON MARTHA GRAHAM’S SETS,
WHERE HE WAS ABLE TO PLAY BETWEEN THE
LINES OF SCULPTURE AND ITS SPACIAL RELA-
TIONSHIP. FOR EXAMPLE THE MARTHA GRA-
HAM SET OF THE FRONTIER, WHERE A SINGLE
PIECE OF ROPE RAN THROUGH THE STAGE
CREATING AN INFINITE VOLUME OF SPACE TO
PERFORM AROUND. THROUGH HIS STRONG
RELATIONSHIP WITH MARTHA GRAHAM HE
WAS ABLE TO WORK WITH AN ARRAY OF TY-
POLOGIES BETWEEN SCULPTURE, THEATER
AND GARDEN.

WHEN NOGUCHI HEARD OF THE POSSIBLE
INTEREST FROM UCLA, TO BUILD A DANCE
THEATER. |IT WAS ENOUGH OF A REASON FOR
NOGUCHI TO COME UP WITH THE INITIAL CON-
CEPT OF THE MARTHA GRAHAM DANCE THE-
ATER. WORKING ALONGSIDE BUCKMINSTER
FULLER HE DESIGNED A HUNDRED BY HUN-
DRED FTSR LOT. NOGUCHI SAW THE PROJ-
ECT AS A TRIBUTE TO BOTH OF HIS CLOSE
FRIENDS, GRAHAM AND FULLER.

“MARTHA GRAHAM DANCE THEATER.” THE NOGUCHI MUSEUM. ACCESSED MAY

17, 2020. HTTPS!//WWW.NOGUCHI.ORG/ARTWORKS/COLLECTION/VIEW/MARTHA-GRA-
HAM-DANCE-THEATER/.
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Fic. 3.0

IsAMU NOGUCHI WAS RUOTED IN “A STUDY OF SPACE” BY ANA MARIA TORRES.
“THERE IS A JOY IN SEEING A SCULPTURE COME TO LIFE ON THE STAGE IN ITS OWN
WORLD OF TIMELESS TIME. THEN THE VERY AIR BECOMES CHARGED WITH MEANING
AND EMOTION, AND FORM PLAYS ITS INTEGRAL PART IN THE RE-ENACTMENT OF A RIT-
UAL. THEATER IS A CEREMONY: THE PERFORMANCE IS A RITE. SCULPTURE IS DAILY
LIFE SHOULD OR COULD BE LIKE THIS. IN THE MEANTIME, THE THEATER GIVES ME A
POETIC, EXALTED ERUIVALENT.” THE CONCEPTUAL THINKING OF NOGUCHI IS SHOWN
THROUGH THIS QUOTE AS HE EXPLAINS HOW THE AIR BECOMES CHARGED THROUGH
FORM IN SPACE. STATIC MOTION HIGHLIGHTS THE MOVEMENT/PRESENCE OF THE HU-
MAN BODY WHEN ENCOUNTERED BY A SCULPTURE, OBJECT, THEATER SET OR ANY
PIECE OF URBAN LANDSCAPE.

TORRES, ANA MARIA. ISAMU NOGUCHI: A STUDY OF SPACE. NEW YORK: THE MONACELLI PRESS, INC., 2000.
Bushra Aumir
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UNFORTUNATELY THE MARTHA GRAHAM
DANCE THEATER WAS THE LAST PROJECT
THAT NOGUCHI DESIGNED FOR HER. IT WAS
MEANT TO BE A TRIBUTE TO MARTHA GRA-
HAM AND BUCKMINSTER FULLER. OTHER

THAN THE DYMAXIAN OCAR THIS WAS ONE
OF THE ONLY OTHER MAJOR PROJECTS THAT
BUCKMINSTER FULLER AND NOGUCHI CcOL-
LABORATED ON. BUCKMINSTER’S GLASS
AND METAL DOME SITS ON TOP OF A BASE
THAT NOGUCHI DESIGNED. THE BASE IS
AN UNDULATING FORM THAT ENGAGES THE
VIEWER. IT DIVIDES ITSELF INTO TWO PARTS;
THE DARKER NARROWER AREA UNDER THE
STAGE THAT HAS SPACE FOR PERFORMERS
TO CHANGE OUTFITS AS WELL AS SOME PRO-
GRAMMATIC SPACE FOR THE AUDIENCE TO
WAIT BEFORE THEIR SHOW AND STORAGE
SPACE FOR THE VARIOUS SETS. THE UPPER
LEVEL IS WIDE OPEN TO THE SKY BRINGING
IN THE OUTER UNIVERSE INSIDE TO BECOME
PART OF THE PERFORMANCE. THE AUDI-
ENCE’S DYNAMIC EXPERIENCE STEMS FROM
THE GROUND PLANE SHIFTING TOWARDS THE
SKY. IT GIVES THEM AN UNDERSTANDING OF
THE WIDER UNIVERSE THEY INHABIT AS THEY
STEP INTO THE GEODESIC DOME UNDER THE

CURATED MODEL BEHAVIOR: SERIES OF INTERIOR EXPERIENTIAL QUALITIES

STARRY SKY.
Fic. 5.0 -5.7

Fic. 6.0 TORRES, ANA MARIA. ISAMU NOGUCHI: A STUDY OF SPACE. NEW YORK: THE MONACEL-
LI PRESS, INC., 2000.
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